MIMICRY

1947, admiring the famous Telugu
Actor Chittur Nagaiah's portrayal of
historical saints rendering devotional
music.

"Then I successfully managed to
imitate the popular actress
Bhanumathi - quite a challenge, as
she has a complex nasal pitch.. I used
to avidly watch Hollywood classics,
westerns and Biblical epics ... I
perfected imitations of Clark Gable,
Yul Biynner, Kirk Douglas, Gregory
Peck, Lawrence Olivier, and Indian
movie giants like Prithviraj Kapoor.
Once while I was touring Dubai a
Pakistani taxi driver was so pleased
with my rendering of 'Mughal-e-
Azam1 dialogues, he refused to take
the fare. "Dr. Madhav recalls, "the
old heroes had a superb voice
culture. Today's macho
men - Stallone, Bachchan, Shotgun
Simha - are all stereotyped,
expressionless in comparison."

SYLLABUS FOR MIMICS :

He claims with pride to have
prepared a "syllabus" for aspiring
mimics, which details special skills
to be developed.

"Obviously, the most important
one is the power to act, to emote,
Stanislavsky's dictum that the actor
should be able to "feel" the situation.
If empathy is genuine, expression
and mood will flow naturally", says
Dr. Madhav. "The mimic must be
able to portray multiple voices in
succession - different ages, sexes,
, types - without a 4>reak. This is a
disadvantage, and the reason why
inferior mimicry sounds cheap and
flat - there's no time tag provided to
compose required responses in
between character. One inflection

starts slipping and gliding into th<
next one - control isn't easy."

The mimic also should be a
ventriloquist of sorts, with animal
bird, vehicle, weather and other
sounds, and possess the ability to
hear a voice and memories timbre
and accent immediately. He should
be able to spout "gibberish" - speak
convincingly in particular phonetic
enunciatations, managing to sound
like a known language without a
word of actual sense being uttered.

Another skill required is fluency
in mimicking standard as well as
colloquial speech, provincial and
demotic idioms. Varied ethnic
intonations have to be picked out
unerringly. Dr. Madhav says,
proceeding to demonstrate how
Jawaharlal Nehru and then a jat
constable would offer you a cup of
tea. He works with equal ease in the
South Indian languages, Urdu (the
medium in which he studied),in
formal "newscast" Hindi, and
English.

"No matter which language I
use, I try to maintain that sensitive
'aesthetic distance1 between myself
and the character I'm imitating, he
says. "I've performed round the
world three times* constantly living
in other peoples skins has worn me
out, more so as I know my art is not

respected in India.....He smiles,

unshuttering a huge wink. "But I
must tell you, my touchstone
remains Indian. Before each show I
do a warm-up in Bhanumathi's
voice. If it works I know Fll be able
to pull off my act.11